Branding Beyond a Logo

Allison Maslow, Director of Graphic Design,
North Carolina Museum of Art

Create Good Conference, 2023







ICI
III||‘!|‘||III i
“I ‘II l North Carolina Museum of Art

Logo History



Logo
Layouts

REGULAR

North Carolina Museum of Art
@ North Carolina Museum of Art

North Carolina Museum of Art

vertical

horizontal

STACKED

North Carolina
Museum of Art

North Carolina
Museum of Art

North Carolina
Museum of Art




HCKA Grange
PEISTR C

7 W08 Y97 K1
k224633 Baz
HEX 205820

AMAlogous pEir+
complemanlary

Aaralogous triad

Visual Design Development

In-house Graphic Design Team

Design Director, 3 Graphic Designers,
Creative Traffic Manager

NCAIA Copl Gray Lt
PMS Ceal Gray 2C
C13 113 F15 KD
R208 G207 B205
HEX #a0cted

HEX A7aER6S

HCHUA Yfann Gray LU
BIE Yiarm Gray 2 €
C20 M20 Y23 KO
R203 G196 2357
HEX dcticzbn

North Carolina
Museum of Art

CASE TEXT

North Carolina Museum of Art
North Carolina Museum of Art
North Carolina Museum of Art
North Carolina Museum of Art

FLECHAS FLECHAM FLECHAL

North Carolina Museum of Art
North Carolina Museum of Art
North Carolina Museum of Art
North Carolina Museum of Art
North Carolina Muscum of Art
North Carolina Muscum of Art



North Carolina

Visual Design Implementation

Northern Europe around 1600
: ARTIST

Project Management , INTERVIEWS

Atk San

40 Character Title

North Carolina Museum of Art

DOCEN JENT pr

Alison Saar

My name is

Tiffany Coley

O i W
MOGERN EUROPE t“
’ AW,

EASTCAFE

Last Building, Level C

Monster
M**”i,,:.,v D r awi n q

European Masterviorks
from The Philtios Coliection

MODERN

ki s ot Serving Lunch @eE@
v l s I O N Wednesday-Sunday
ST - 11 AM-4 PM

" e oza
I I{ TICKETS ncacmuscum.oraimadernyzian e
Wi cf Art

North Carolina Museum of Art
Collectors Cabinet Dinner

D akeris HIBIIGE (rmAtDs Y0 B3 31 Eaening o BNos and & Progam
i contemporary art ooliecions Dr, Catlos Garcis Veloz, Mavis Grags.
8043 Rancyy SN 9763 HOSY Fischer —Mmocerated by SUIRG Lz Robarts

THURSDAY, APRIL 20, 2023

€:30 PM

WEST BUILDING

OCTOBER 8, 2022-JANUARY 22,2023 Nl MUmumett

2110 BLUE RIDGE ROAD, RALEIGH, NC

HoTh Corodng and NCMA FOUnaTo!

Visit your free et aunatton ooa et oot
oo b car o e 2memee

Rancy Snu1 ana his partnar, gy Fiscrar

#AudubonUndone

MacArthe

North Carolina
Museum of Art.

BUSINESS CASUAL

RSEVP BY MARCH 27

Far mers ioemation, ploass o Katie Brown 3t (919) 664.6761

2110 Blue Ridge Road, “ swopar
Raleigh TS mln i b e i et R
ncartmuseum.org
OPLME PARBRR SATURDAY, OCTOBER 8, 2022, 1-5 PM

BANK OF AMERICA 27

North Carolina Museum of Art 6




Visual Design Implementation

Flexibility throughout the process

Noreh Carolina Museus of Art FALL 2022

PREVIEW

North Carolina Museum of Art

W,

North Carolina
Museum of Art

ento

Museum Park
Par del mus

Welcome Center
i nida

@ East and West Buildings
Edi

Parking
E: anarmiento
Drop-Off and Deliveries
o] ucién y Entregas

1-1/2" text

(7)) ncartmuseum

North Carolina Museum of Art

Q@ et

vl colecnon  evewts o exiomons | @ () Y 9 R

Please note: the gallerkes will be ciosed for the Tharksghing ROUBaY 6n THUday, Wosemeer 24, sraopen " 1

during regular hours, 10 am to 5 pm, on Friday, November 25.

SALLERES NUVOIEN

Celebrate the new People’s Collection

—




Accessibility

Font Research
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Label in Case Font

William Ellisworth Artis
American, 1914-1977

Michael
Mid to late 1940s

Terracotta

Purchased with funds from the National Endowment for the Arts and the
North Carolina State Art Society {Robert F. Phifer Bequest), 1973 (73.7.1)

Label in Verlag Font

William Ellisworth Artis

American, 1914-1977

Michael

Mid to late 1940s
Terracotta

Purchased with funds from the National Endowment for the Arts and the
North Carolina State Art Society (Robert F. Phifer Bequest}, 1973 (73.7.1)
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Font Language Support

Portraits and Power

Powerful Women

Retratos en el poder
Mujeres poderosas

Portraits are one of the strongest parts of the People’s
Collection and are found in almost every time period and
culture the NCMA. iture is also & marker
and gesture of power: who can and should have their portrait
taken has been hotty debated and has changed significantty
over centuries and millennia.

“The whole conversation of my work

Los retratos son una o2 las partes mas solidas de Peopke's
Collection y se encuentran en casi 10dos 08 PErodos y culturas
en NCMA_La retratistica también es una marcay un gesto de
poder. quién puade y dabe tenar un retrato ha Sido un tema
de debate y ha cambiado significativamente a lo largo de los
Sigios y los mikenios.

“Toda la conversacion sobre mi trabajo se

has to do with power and who has it.” relaciona con el poder y quién lo tiene”.

—Kehinde Wiley

in many countries portraits were used for generations to
reinforce pawer over others (in the case of royaity) or to
aspire to another sphere of society (as with the emerging
middle class). The choice of artist, method of display,

and clothing wom in one's portrait were all regulated and
scrutinized. Remnants of this system remain today, despite
free-fiowing images and information on the Intemet. Regard-

—Kehinde Wiley

En muchos palses, los retratos se utizaron durante genera-
cionas para reforzar &l poder sobre oiras personas (en el caso
o2 |23 realera) © aspirsr a oira estera o2 1a sociedad (como en
ia clase media emergents). La eleccion del artista, ef método
2 presentaoon y las prandas que se utilzaban en un retrato
se reguiaban y analizaban en profundicad. Los vestigios ge
este sistena puaden cbearvarse hoy, a pesar del fijo libre o2
& informacion en Itemet. Sin importar i las image-

tess of whether images are
covers, o Instagram selfies, the design, display, and artistry
of portraiture are still being debated and anatyzed.

Bringing together works from across the Museum's coliection,
these gallenes examine portraits as power objects: images
that produce, signify, and preserve the pawer of their subjects
and makers in diverse ways.

This first gallery focuses on portraits of and by women, who

have historically been from i ing or ing
their own images, often in favor of a male point of view. In

giving independent recognition to images of and by women,
this gallery gives new prominence and contexts to a subject
tong kept out of discussions of power.

Michele Frederick

Curator of Art ang

nEs son retratos presicenciales, portadas de revistas o selfies
de Instagram, &l diseno, la presentacion y el talento artistico
el retrato siguen debatiendose y analizandose

Al unir as cbras de arte o2 1a coleccion o2 todo &l museo, estas
galerizs analizan los retratos como objetos de poder: magenes
Que producen, SuUPonNEn Y presenvan el poder de sus sujetos y
creasores de diversas maneras.

La primera galena se enfoca en ios relratos de mujeres hechos
por mujeres, gue historicameants han sido exciukias de ia influen-
Cia 0 el control de su propia imagen, a menudo a favor del punto
de vista masculing. Al darles un reconocimiento incependente
a las imagensas de mujeres creacas por ellas, asta galena brinda
UNa NUEVa ITENSCENCenca Y CoNEXos 3 LN SUEtD que aurante
muCcho tiempo se exciuyo o2 los debates sobre el poder.

Michele Frederick
Curadorg asociada de arie curopeo ¢ investigacion de
procedencias

North Carolina Museum of Art
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Accessibility

Label Design and Placement

Ancient Greek, italian,
and Roman Collections

Whoss Galdan Age?

Whose Golden Age?

Control of trade resulted in an explosion
of wealth, prosperity, and artistic activity.

Learn more at
ncartmuseum.org/accessibility
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What'’s
hext?

Marketing
to build
the brand

Share a new brand or a new product
you developed and an innovative
way you used marketing to build

brand recognition.
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Thank You

Allison Maslow, Director of Graphic Design,

North Carolina Museum of Art



